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Thursday 
October 7, 2010 
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Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Instifute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. Th~ Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 
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The 18th concert in the 2010-11 season 
,. 
Leonard Bernstein 
(1918-1990) 
Karel Husa 
(b. 1921) 
Robert Kurka 
(1921-1957) 
Frank Ticheli 
(b. 1958) 
Overture to Candide (1956) 
Apotheosis of this Earth (1971) 
I. Apotheosis 
II. Tragedy of Destruction 
III. Postscript 
- Inteimission-
The Good Soldier Schweik Suite (1956) 
I. Overture 
II. Lament 
III. March 
IV. War Dance 
.v. Pastoral 
VI. Finale 
Blue Shades (1998) 
David}. Martins, conductor 
David J. Martins is Professor of Music at the University of Massachusetts Lowell 
and Adjunct Professor of Music at Boston University. He has degrees from the 
Eastman School of Music and the University of Lowell, College of Music and 
a recipient of a Berkshire Music Festival Tanglewood Fellowship.-
With a dual career as a performer & conductor, David J. Martins balances orches-
tral & chamber venues with an active teaching and conducting schedule. He is 
the Music Director of the University of Massachusetts Lowell Wind Ensemble, 
Boston University Wind Ensemble and the Rhode Island Philharmonic Youth 
Wind Ensembles where he is the conductor of the senior division. Mr. Martins 
is Music Director Emeritus of the Metropolitan Wind Symphony, which during 
his tenure of ten years performed at the National Conference of the Association 
of Concert Bands and commissioned numerous new compositions. During the 
past several years, he has been in demand as a guest conductor and has conduct-
ed Festival ensembles throughout the Eastern United States. Since the summer of 
1999 Mr. Martins has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artist Orchestra and since 
the summer of 2005 conducts the Boston University Tanglewood Institute Wind 
Ensemble. 
He is a member of the clarinet section of the Boston Classical Orchestra and 
performs as a substitute player with the Boston Symphony Orchestra, Boston 
Pops Orchestra, Boston Pops Esplanade Orchestra, and the Boston Ballet Orches-
tra. For twenty-five years he performed as second clarinet with the Rhode Island 
Philharmonic Orchestra. He has also performed with the Springfield Symphony, 
Pro Arte Chamber Orchestra, Boston Modem Orchestra Project, Alea III, Musica 
Viva, Monadnock Music Festival and New Hampshire Symphony Orchestra .. In 
past years he has toured with the Philharmonia Hungarica Orchestra of Ger-
many on their U. S. tours, the Puccini Festival Orchestra throughout Italy, ant 
has performed six tours throughout Greece and Russia as soloist and member of 
the contemporary chamber ensemble Alea III. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo an:d Albany labels. 
Program Notes 
overture to Candide (1956) 
Leonard Bernstein (1918-1990) 
L'- ard Bernstein was the first American composer to achieve not only fame, but 
a measure of success generally accorded only to popular musicians and movie 
icons. Born in 1918 in Lawerence, MA, Bernstein studied piano as a child and 
later continued his studies at Harvard where he had many notable teachers and 
forged a lifelong friendship with composer Aaron Copland. In, 1943 Bernstein 
became assistant conductor of the New York Philharmonic Orchestra and later 
that year he made his impromptu conducting debut on a national radio broad-
cast. This event was a great success for Bernstein and launched his ever growing 
career. In 1958 he became music director of the New York Philharmonic. As an 
educator he brought classical music to a whole new generation through his tele-
vised Young People's Concerts with the New York Philharmonic and, as a com-
poser, he made his mark in the concert and ballet halls (1944 saw the premieres 
of both his Symphony No. 1, Jeremiah, and the ballet Fancy Free), in movies (1954's 
On the Waterfront), and on stage. His West Side Story (1957) is one of the landmark 
achievements of American musical theater. 
Bernstein composed the musical Candide, based on Voltaire's novel of the same 
name, in 1956. The concept was to translate the original work into a modern set-
ting and satirize the McCarthy anti-communism of the early 1950's. The musical 
production of Candide was short lived and unfortunately less successful than 
some of Bernstein's other works (most notably West Side Stan; (1957)). However, 
the Overture to Candide received its first concert performance in 1957 by the New 
York Philharmonic and has been an American favorite ever since. In the typi-
cal fashion of an overture the work states many of the musical themes found 
thr ghout Candide and maintains a light and whimsical feeling. The Overture 
dide was originally scored for orchestra and arranged for wind ensemble 
lare Grundman. 
Apotheosis of this Earth (1971) 
Karel Husa (b. 1921) 
Karel Husa was born on August 7, 1921, in Prague, Czechoslovakia. He stud-
ied violin and piano, but his family had hopes that he would pursue a career in 
engineering. He began his engineering study, but the school was soon closed due 
to the Nazi occupation of Czechoslovakia. He enrolled at the Prague Conserva-
tory and began his studies in composition. After World War II, Husa completed 
his studies at the Conservatory and moved to Paris. There he studied compo-
sition with Arthur Honegger and Nadia Boulanger. Husa remained in Paris, 
composing and conducting throughout Europe, and in 1959 he accepted a faculty 
position at Cornell University in Ithaca, NY. In 1969 Husa won the Pulitzer Prize 
in Music for his String Quartet No. 3. He has composed works for orchestra, 
chorus, band, voice, piano and chamber ensembles. 
Karel Husa had the following to say about Apotheosis of this Earth: "The composi-
tion of Apotheosis of this Earth was motivated by the present desperate stage o 
mankind and its immense problems with everyday killings, war, hunger, ex-
termination of fauna, huge forest fires, and critical contamination of the whole 
environment. Man's brutal posse~sion and misuse of nature's beauty-if contin-
ued at today's reckless speed-can only lead to catastrophy. The composer hopes 
that the destruction of this beautiful earth can be stopped, so that the tragedy of 
destruction- musically projected here in the second movement-and the desola-
tion of its aftermath (the "postscript" of the third movement) can exist only as 
a fantasy, never to become reality. In the first movement, Apotheosis, the Earth 
first appears as a point of light in the universe. Our memory and imagination 
approach it in perhaps the same way as it appeared to the astronauts returning 
from the moon. The Earth grows larger and larger, and we can remember some 
of its tragic moments (as struck by the xylophone near the end of the movement). 
The second movement, Tragedy of Destruction, deals with the actual brutalities of 
man against nature, leading to the destruction of our planet, perhaps by radioac-
tive explosion. The Earth dies as a savagely, mortally wounded creature. The 
last movement is a Postscript, full of the realization that so little is left to be said: 
The Earth has been pulverized into the universe, the voices scattered into space. 
Toward the end, these voices-at first computer-like and mechanical-unite into 
the words this beautiful Earth, simply said, warm and filled with regret. .. and 
one of so many questions comes into our minds: 'Why have we let it happen?"' 
The Good Solider Schweik Suite (1956) 
Robert Kurka (1921-1957) 
Robert Kurka was born in Cicero, illinois in 1921. After studying violin he at-
tended Columbia University and received his M.A. degree in 1948. Although 
largely self-taught in composition he studied briefly with Otto Luening and 
Darius Milhaud. From 1948 to 1951 he taught at The City College of New York 
and then at Queens College. He also served as composer-in-residence at Dart-
mouth College, and in 1951 he was awarded a Guggenheim Fellowship. Shortly 
after his untimely death from leukemia in 1957, Brandeis University honored him 
with an award which read: "To Robert Kurka, a composer at the threshold of a 
career of real distinction." 
The Good Soldier Schweik Suite was inspired by the brilliantly realistic anti-war sat-
ire by the Czech novelist and journalist Jarolsav Hasek. Written shortly after the 
First World War, it is essentially the story of the civilian, the common man, forced 
to become a soldier who must fight for a cause for which he has no sympathy. 
Although he is classified by his German masters (the "authorities") as "feeble-
minded" (that is, someone who doesn't quite appreciate their reasons for waging 
--
1 
l 
war), Schweik is, in reality, crazy like a fox, exposing the q.rrogance, stupidity, 
and hypocrisy of these "authorities" by his seemingly idiotic behavior. In spite 
of the indignities to which Schweik is subjected, his optimism manages to emerge 
indestructible and triumphant. He is, therefore, not only a single individual, but 
al.r e symbol of the common people and their resistance to a war which they 
cc!... rive no benefit, but only suffering. Each of the six short pieces which com-
prise the Suite represents a general idea or theme which reoccurs throughout the 
book, rather than any specific episodes. Thus, the Overture is a character sketch 
of Schweik, the good-natured common man, the genial collector of homeless 
dogs. The Lament represents the element of sadness and seriousness which un-
derlies many of the episodes, such as the outbreak of war. The March, of course, 
represents the soldier's chief means of getting from place to place- Schweik does 
quite a bit of it. The War Dance represents the "authorities", both civilian and 
military and their fanatical pounding of the war drum. The Finale is Schweik's 
optimism, triumphant and indestructible in the end. 
Blue Shades (1998) 
Frank Ticheli (b. 1958) 
Frank Ticheli's music has been described as being "optimistic and thoughtful" 
(Los Angeles Times), "lean and muscular" (New York Times), and "brilliantly 
effective" (Miami Herald). Ticheli is well known for his works for concert band, 
many of which have become standards in the repertoire. He received his doc-
toral and masters degrees in composition from The University of Michigan, and 
in 1991 he joined the faculty of the University of Southern California's Thorn-
ton School of Music, where he is Professor of Composition. From 1991 to 1998, 
Ticheli was Composer in Residence of the Pacific Symphony, and he still enjoys a 
close working relationship with that orchestra. 
Ft. Ticheli had the following to say about Blue Shades: ~'In 1992 I composed 
a co certo for traditional jazz band and orchestra, Playing With .Fire, for the Jim 
Cullum Jazz Band and the San Antonio Symphony. That work was composed as 
a celebration of the traditional jazz music I heard so often while growing up in 
New Orleans. I experienced tremendous joy during the creation of Playing With 
Fire, and my love for early jazz is expressed in ever bar of the concerto. How-
ever, after completing it, I knew that the traditional jazz influences dominated 
the work, leaving little room for my own musical voice to come through. I felt a 
strong need to compose another work, one that would combine my love for early 
jazz with my own musical style. Four years, and several compositions later, I 
finally took the opportunity to realize that need by composing Blue Shades. As its 
title suggests, the work alludes to the Blues, and a jazz feeling is prevalent- how-
ever, it is not literally a Blues piece. There is not a single 12 bar blues progression 
to be found, and except for a few isolated sections, the eighth-note is not swung. 
The work, however, is heavily influenced by the Blues: "Blue notes" (flatted 
3rds, Sths, and 7ths) are used constantly; Blues harmonies, rhythms, and melodic 
tribute. A slow and quiet middle section recalls the atmosphere of a dark, smoky 
blues haunt. An extended clarinet solo played near the end recalls the Benny 
Goodman's hot playing style, and ushers in a series of "wailing" brass chords 
recalling the train w:histle effects commonly used during that era. Blue Shades 
was commissioned by a consortium of 30 university, community, and high sc · 
concert bands under the auspices of the Worldwide Concurrent Premieres ar. 
Commissioning Fund." · 
8:00pm on Monday, October 25 
Boston University Chamber Orchestra 
Tiffany Chang, Konstantin Dobroykov, 
and Genevieve Leclair, conductors 
Works by: Britten, Carter, Diamond, Elgar, and Vaughan Williams 
Concert Hall 
8:00pm on Tuesday, October 26 
Boston University Symphony Orchestra 
David Hoose, conductor 
Works by: Stravinsky and Sibelius 
Tsai Performance Center 
8:00pm on Thursday, November 18 
Boston University Wind Ensemble 
David Martins, conductor 
Works by: Abigana, Dorff, Hartley, Newman, and Reed 
Tsai Performance Center 
BOSTON UNIVERSITY WIND ENSEMBLE 
Piccolo 
Ted Anton " 
Jessica Nelson @ 
pr: Varricchio % 
Ja tay # 
Flute 
Ted Anton @ 
Dominic Dagostino 
Ceylon Mitchell 
Kristyn Morey % 
Jessica Nelson# 
Stephanie Stoisits 
YoujinSuh 
Philip Varricchio " 
Oboe 
Rui Liu " 
Alicia Maloney @ % 
Natalie Urban 
Kai-Chien Yang # 
English Hom 
Marizabel Lebron 
E-flat Clarinet 
Christian Teiber 
Clarinet 
Elizabeth Garcia 
Anne Moxie 
Kaitlin Pucci 
Christian Teiber # 
Thomas Weston @ % " 
Bradley Whitney 
Bt arinet 
Kait · Pucci 
Elizabeth Garcia 
Christian Teiber 
Bassoon 
Kaitlin Fry " 
Rachel Juszczak # 
Tzu-ILee % 
Devon Nelson @ 
Contrabassoon 
Rachel J uszczak 
Alto Saxophone 
Jonathan Amon " 
Kristine Grey # 
Tsuyoshi Honjo @ 
Dexter McCoy 
Tenor Saxophone 
Scott Chamberlin 
Emily Cox 
Jared Sims 
Baritone Saxophone 
Zachary Schwartz 
Tsuyoshi Honjo 
Piccolo Trumpet 
Richard Neckermann 
Trumpet 
Samantha Barnhart 
David Baroody 
Patrick Bergerson 
Richard Neckermann " 
Peter Nelson-King @ 
RyanNoe # 
Andrew Stetson % 
French Horn 
Jon Anderson # 
Janie Berg % 
Joshua Blumenthal 
Daniel Doyle " 
Molly Flanagan 
Young Kim @ 
Parker Nelson 
Tatiana Stoia 
T' Anna Tercero 
Trombone 
K.C. Collins @% 
Daniel Boden 
Travis Dobson 
Christopher Haynes 
Justin Mitnik " 
Courtney Sander 
Matthew Visconti 
Matthew Wan # 
Juan Zuniga 
Euphonium 
Joshua DeVries 
Steven Fulginiti 
Christopher Haynes 
Justin Mitnik @ # 
Matthew Wan " 
Tuba 
Joshua De Vries 
Steven Fulginiti 
Julie Wilder# 
Justin Worley @ " 
Harp 
Greta Asgeirsson @ 
Mason Morton 
Timpani 
Kyle Brightwell# % 
Kirk Etheridge @ 
Matthew McDonald " 
Percussion 
Jenica Anderson @ 
Colin Fleming 
Matthew McDonald 
Robert O'Brien 
Michael Roberts " 
Miles Salemi % # 
@- Principal on Bernstein 
# - Principal on Husa 
% - Principal on Kurka 
" - Principal on Ticheli 
Personnel Manager 
Justin Worley 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculhj, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, 
and exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-::>.J 
or make a donation online at www.bu.edu/cfalalumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year•: 
100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
The Estate of Peter Donnelly 
Bobbi Hamill 
The Estate of 
James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. John Silber 
James H. Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000 to $9,999 
Michael Chiklis 
Oovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gail von Metzsch 
Francis Williams 
$1,000 to $4,999 
Jason Alexander 
Cathy Altholz 
TheASCAPFoundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
ThomasMunn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Kri vi 
The Reverend Dr. Joan B. Malick 
RitaMehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Thobum 
Gael Towey 
The Ushers & Programmers Fund · 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart ill 
Patrick Szymanski and 
Margery Lieber 
Richard VanDeusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
*This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
www.bu.edu/cfalalumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Ed will Barker double bass• 
Cat asrak viola 
V ang violin 
d~ ofia pedagogy 
jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gawuleas viola 
Raphael Hillyer viola 
Marc I ohnson cello 
Bayla Keyes violin * 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin * 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin * 
Ikuko Mizuno violin 
john Muratore guitar 
George Neikrug cello ++ 
james Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Barbara Poeschl-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
jennifer Bill sllX1Jplw11e 
Peter Chapman tmmpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet • 
jot ·no oboe 
T~ enis percussion 
Ian " 1 tzer dari11et 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoo11 
Renee Krimsier flute 
Gabriel Langfur bass trombo11e 
Don Lucas trombone • 
Richard Menaul horn 
Suzanne Nelsen bassoou 
Craig Nordstrom, clarinet 
Toby Oft trombone 
Elizabeth Ostlingflute 
Ken Radnofsky saxophone 
Richard Ranti bassoou 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske hom * 
Robert Sheena 
English horn 
Ethan Sloane clariJJet • 
Jason Snider horn 
Samuel Solomon 
percussio1J 
James Sommerville /rom 
Linda Toole flute • 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-Jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Sarah Arneson • 
Penelope Bitzas * 
Sharon Daniels • 
James Demler • 
Gary Durham 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Jerrold Pope • · 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Productio11 and Performance 
Michael Culler, Head Recordi11g Engineer 
Diane McLean, Stage Manager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Sc/Iedulillg and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician a11d Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K Dodson, Director, School of Music 
Jim Petosa, Director, Sc/10ol of TI~eatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freil;>erg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque e11semblcs "" 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Peter Sykes lzarpsichord • 
MUSICOLOGY 
Victor Coelho "" 
Steven Cornelius • 
Sean Gallagher 
Brita Heimarck "" 
Ami Heimir Ingolfsson 
Thomas Peattie "" 
Joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Varian Aghababian 
Martin Amlin • 
Deborah Burton "" 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Rodney Lister • 
KettyNez • 
John Wallace • 
Steven Weigt • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Sunbury • 
Bernadette Colley 
Susan Conkling "" 
Diana Dansereau "" 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos,. 
Warren Levenson 
Roger Mantie "" 
Sandra Nicolucci "" 
Evan Sanders 
CONDUCTING 
David Hoose "" 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
John Page 
OPERA INSTITUTE 
Helena Binder 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Adam Mclean 
Jim Petosa 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies and Perfonnance 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling. Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and PerfomJance 
Ann Howard Jones, E11sembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, October 12, 8:00pm 
Wednesday, October 13, 7:30pm 
Fa<;ulty Recital Series 
Rodney Lister, r 
Diivid Kopp, F'·-_ o 
John Ziarko, viola 
Concert Hall 
Faculty Recital Series 
Michelle LaCourse, viola 
Martin Amlin, piano 
Tsai Performance Center 
Saturday, October 16, 22, 23 8:00pm Fringe Festival: Yerma 
Sunday, October 17, 2:00pm a new opera by Paul Bowles 
Bill Lumpkin, Allison Voth, Jeffrey Stevens, music directors 
David Gately, guest stage director 
BU Theatre, Lane-Comley Studio 210 
Sunday October 24, 2:00pm 
Monday, October 25, 8:00pm 
Tuesday, October 26, 8:00pm 
Thursday, November 18, 8:00pm 
Fringe Festival: Art Song Meets Theatre 
BU Theatre, Lane-Comley Studio 210 
Boston University Chamber Orchestra 
Tiffany Chang, Konstantin Dobroykov, 
and Genevieve Leclair, conductors 
Concert Hall 
Boston University Symphony Orchestra 
David Hoose, conductor 
Tsai Performance Center 
Boston University Wind Ense~ 
David J. Martins, conduc or 
Tsai Performance Center 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
BU Theatre, Lane-Comley Studio, 210, 264 Huntington Avenue 
College of Fine Arts www.bu.edu/cfa 
